Grade Nine

Sentence Structure (Syntax)

Note:  Terms related to the ninth grade Skill Progression Chart are listed in bold face type and contain age-appropriate examples. Additional terms and definitions are included for the sake of vertical team continuity and so that students who wish to go beyond their grade level standards may advance their knowledge of syntax at their own pace.

A declarative sentence makes a statement: e.g., “San Francisco

—In dim light they appear to be sleeping, but they’ve been dead 

up to 4,000 years: more than 100 astoundingly well-preserved 

mummies unearthed in a Chinese desert, whose inexplicably 

blond hair and white skin could topple dogmas about early 

human history.”  (Keay Davidson)

An imperative sentence gives a command:  e.g., “Let freedom ring 

from every hill and molehill of Mississippi.  From every mountainside,

 let freedom ring.”  (Martin Luther King)

An interrogative sentence asks a question: e.g., “Do you feel better?” 

(R.K. Narayan)

An exclamatory sentence provides emphasis or expresses 

strong emotion: “Better! Better! Hi! Hi! he said in a thin, piping

 voice.”  (R. K. Narayan)

A simple sentence contains one independent clause: e.g., “The town of Kwan-Si, beyond the hill, was very small in my childhood.” (Ray Bradbury)


A compound sentence contains two independent clauses joined by a coordinating conjunction or by a semicolon: e.g., “I am a chief, but my power to make war is gone, and the only weapon left to me is speech.”  (Chief Dan George)

A complex sentence contains an independent clause and one or more subordinate clauses: e.g., “I have a dream that one day on the red hills of Georgia the sons of former slaves and the sons of former slaveowners will be able to sit down together at the table of brotherhood.” (Martin Luther King)

A compound-complex sentence contains two or more independent clauses and one or more subordinate clauses: e.g., “In the time of the April lilacs in the year 1865, a man in the City of Washington, D.C., trusted a guard to watch at a door, and the guard was careless, left the door, and the man was shot, lingered a night, passed away, was laid in a box, and carried north and west a thousand miles; bells sobbed; cities wore crepe; people stood with hats off as the railroad burial car came past at midnight, dawn or noon.” (Carl Sandburg)

A loose or cumulative sentence makes complete sense if brought to a close before the actual ending: e.g., “They parted amicably, Annie keeping the one-room house and William taking most of the cash to carry himself to Oklahoma.”  (Maya Angelou)

A periodic sentence makes sense fully only when the end of the sentence is reached—the independent clause is by the period, e.g., “Like a rusted machine, the city ground to a halt.”  (Ray Bradbury)

In a balanced sentence, the phrases or clauses balance each other by virtue of their likeness of structure, meaning, or length: e.g., “A time to be born, and a time to die: a time to/plant, and a time to pluck up that which is planted;/A time to kill, and a time to heal; a time to break/down, and a time to build up….” (Ecclesiastes 3—King James Version)

Antithetical sentences contain two statements which are balanced, but opposite.  In Romeo and Juliet, the Friar says, “These violent delights have violent ends/And in their triumph die.”

Syntax Techniques

The techniques listed here are powerful strategies for using language.  Students find it both interesting and valuable to identify these techniques in the works of authors and to use them in their own writing.

Juxtaposition is a poetic and rhetorical device in which normally unassociated ideas, words, or phrases are placed next to one another, often creating an effect of surprise and wit.  In “The Scarlet Ibis,” the narrator speaks of his brother Doodle: “It was bad enough having an invalid brother, but having one who possibly was not all there was unbearable, so I began to make plans to kill him by smothering him with a pillow.  However, one afternoon as I watched him, my head poked between the iron posts of the foot of the bed, he looked straight at me and grinned.”  The juxtaposition of the ominous making plans to kill Doodle with Doodle’s grinning, revealing a quite normal mind, illustrates the narrator’s ambivalence toward his brother—he feels both love and shame toward his special sibling.

Natural order of a sentence involves constructing a sentence so the subject comes before the predicate: e.g., “He is very light on his feet.”  (Horton Foote)

Omission

Asyndeton is deliberate omission of conjunctions in a series of related clauses: e.g., “I came, I saw, I conquered.”  (Julius Caesar)

Ellipsis is the deliberate omission of a word or words which are readily implied by the context.  In Romeo and Juliet, Romeo asks, “Alive in triumph, and [is] Mercutio slain?”

Parallel structure (parallelism) refers to a grammatical or structural similarity between sentences or parts of a sentence.  It involves an arrangement of words, phrases, sentences, and paragraphs so that elements of equal importance are equally developed and similarly phrased: e.g., “All she knew was that presently a wave seemed to lift them and carry them swiftly on and then, retreating, leave them on something solid and motionless.”  (Edith Hamilton)

Polysyndeton is the deliberate use of many conjunctions for special emphasis—to highlight quantity or mass of detail or to create a flowing, continuous sentence pattern: e.g., “When you are old and gray and full of sleep,/And nodding by the fire, take down this book.”  (Yeats)

Repetition is a device in which words, sounds, and ideas are used more than once to enhance rhythm and to create emphasis: e.g., “…government of the people, by the people, for the people, shall not perish from the earth.”  (Abraham Lincoln)

Anaphora is the repetition of the same word or group of words at the beginning of successive clauses.  Note the repeated words in Ishmael Reed’s “Beware: Do Not Read This Poem”:



do not resist this poem



this poem has yr eyes



this poem has his head



this poem has his arms



this poem has his fingers



this poem has his fingertips

    

this poem is the reader & the



reader this poem

The anaphora creates a disturbing rhythm, as Reed stresses the fact that poetry should sometimes shake us to our core.

Anadiplosis is the repetition of the last word of one clause at the beginning of the following clause: e.g., “He then said that she was the daughter of a French opera-dancer, Celine Varens, towards whom he had once cherished what he called a ‘grande passion.’  This passion Celine had professed to return with even superior ardour.’”
Source?
Epanalepsis is the repetition at the end of a clause of the word that occurred at the beginning of the clause: e.g., “Common sense is not so common.”  (Voltaire)

Epistrophe is the repetition of the same word or group of words at the ends of successive clauses.  In Romeo and Juliet, Juliet says, 

“Come, night…come, thou day in night…

Come, gentle night; come, loving, black-browed night.”

Reversal

Inverted order of a sentence (sentence inversion) involves constructing a sentence so the predicate comes before the subject: e.g., “Especially do I remember the man who spent four days ingeniously persuading me to buy.”  (James Michener)

Chiasmus/Antimetabole is a sentence strategy in which the arrangement of ideas in the second clause is a reversal of the first: e.g., “Ask not what your country can do for you; ask what you can do for your country.”  (John F. Kennedy)

A rhetorical question is a question that requires no answer.  It is used to draw attention to a point and is generally stronger than a direct statement.  It is particularly persuasive because it forces the reader to agree with the speaker: e.g., “I haven’t a thing to wear.  How could I go?”  (Guy de Maupassant, “The Necklace”)

A rhetorical fragment is a sentence fragment used deliberately for a persuasive purpose or to create a desired effect: e.g., “All you have to do, he said, is mentally raise the airplane 200 miles, mentally eliminate the air noise and the turbulence, and you get an accurate mental picture of a trip in the space shuttle.  Not true.”  (Sally Ride)




Note:  sentences are designated as declarative, imperative, interrogative, and exclamatory according to their purpose.  





Note:  sentences are designated as simple, compound, complex, 


and compound-complex according to their structure.











