CLOSE READING LESSON:

The “Post Mortem” of a Protagonist

Level:  any (with adaptations)

NOTE:  This lesson can be adapted to any grade level with any major literary character or historical figure.  It fits well in the Pre-AP 10th-Grade English-World History Interdisciplinary Syllabus in the second semester after students have researched a tyrant or dictator.  It could follow The Odyssey, Julius Caesar, Othello, The Catcher in the Rye, etc.  Or it could be done at the end of a semester or year as a review—each group has a different character.  I have done it with seniors as a “post mortem” of Stephen Dedalus after studying A Portrait of the Artist As a Young Man; the questions below relate to this work.

Lesson Objectives:

Students will

1. Annotate the text (or texts if it’s a historical figure) for images and details that reveal qualities of the character or person.

2. Select the best examples to support assertions made in the project.

3. Show how the images/details symbolize qualities of the character or person.

4. Practice synthesis through selection of another work (a song) with a similar theme.

5. Document source(s) correctly.

Resources Needed:

1. bulletin board or butcher paper—in white or light colors

2. markers—both broad and fine point

3. annotated text(s)

Teacher Directions:

1. Divide students into groups of 3 or 4.

2. Either assign each group all 12 of the “body parts” or assign each group 2 or 3 parts (or however many it takes to divide them).

3. Decide whether to have one body outline per group (more fun) or one for the whole class.

Student Directions:

1. Tape butcher paper to the floor.  One group member should lie on the paper while others draw outline of body in pencil.  After the group member gets up, trace the outline with a marker so it will show.

2. Find quotations/passages to illustrate at least ___ of the following “body parts” for our post-reading “autopsy” of Stephen Dedalus.  You will place these strategically on the body outline.  Write the chapter and page # in parentheses after each quotation or passage.

3. BODY PARTS questions to answer:

· HEAD—Intellectual Stephen—What are his dreams?  Visions?  Philosophies he keeps inside?

· EYES—Seeing Stephen—What memorable sights affect him?  How?

· EARS—Hearing Stephen—What does he notice and remember others saying to him?  How is he affected?

· NOSE—Sensitive Stephen—What smells affect him?  How?  

· MOUTH—Communicating Stephen—What philosophy does Stephen share/espouse?  What arguments/debates?  What song would symbolize Stephen’s philosophy of life?  What lyrics/images from the song would symbolize his philosophy?

· ARMS—Working Stephen—What is his relationship to work in general?  To specific work?

· HANDS—Practical Stephen—What conflicts does he deal with?  How?

· HEART—Emotional Stephen—What does he love?  Whom?  How? 

· TORSO—Instinctive Stephen—What doesn’t he like about himself?  What does he hide?  What brings him pain?  What does he fear?  (Describe his “dark” side.)

· LEGS—Playful Stephen—What does he do for fun?  What are his avocations?

· FEET—Mobile Stephen—Where has he been (literally/figuratively)?  How has he been affected?

· “WINGS”—Future Stephen—Where is he going?

4. Present your “findings” to the class.

Assessment:

You will receive points for fulfilling the requirements and for aesthetics—neatness, illustrations, color, etc.  Those groups with the most appropriate textual quotations/passages and most artistic effort earn the highest grades.  Be sure to label what “part” you are doing and that all group members sign the work.  (DAILY GRADE)

